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About Us

Makinglewes aims to highlight

the leading edges of sustainable

¢ architecture and design and the e

Lewes culture of making. Itisrunasa ="~ = . . e
community venture. g e i { _

Make Lewes Festival

MakingLewes is co-ordinating a series
of events in mid-September. The
events will provide inspiring examples
from the worlds of architecture, urban
design, and sustainability, whilst
simultaneously drawing attention to
the burgeoning creative community
of artists, makers, and craftspeople
occupying space throughout Lewes
and the surrounding areas.

K
.....

www. makinglewes.org
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ed in the UK. Robin McKie and Caroline Davies report C
2 concept of food miles became oversimplified - and is
ing the planet in the process

Kie
rwar, Sunday 23 March 2008
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USA. CANADA, AUSTRALIAUOLELE DISTRIBUTE TO YOUR REGIONAL OFFICES

EAINBOW WARRIOR WAS SONE SUFPOSEDLY BY TWO EXFLOSIONS IN THE AUCELAND

HARBOUR APFROXIMATELY 2 3/4 HOORS AGO. PLS DO NOT, REFPEAT NOT,
BOTHER THE AUCELAND OFFICE AS TELEFHONES ARE JAMMED.

WILL HAVE MORE INFO IN AN HOUR OR 50.

FLS DO NOT GIVE ANY COMMENT TO YOUR MEDIA UNTIL SUCH TIME AS WE HAVE
FULL DETAILS AKD A STATEMENT FROM LEVES.
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DIGITALIS/MAKESHIFT 1

Darwin on the Beach

From a Leenager, George Dyson was
drawn Lo Canads's west coash, Lo vl
wildieti and Lo its water. This brought
him to a lite of designing and building
haidmkas — the el=gant Bering Ses
Al=utian island’s ancient skinboat
forerunner of the kayak - out of
space-age sluminum and pulp-mill fabric,
bringing the Aleutian’s dedign perfection
to & wider Worth American audsnce.
Then in Ehe nineties a new wildness
beckoned, the digital frontier, & Dyson
wrote a definitive book on the
emergence of the computer age, Panvin
Arrang tie Machimes. In encompasiing
each, Dytan has found & path which
resalves the embodied craft of ancient
futures and the disembodied virtualithes
al the wild digital horizon.
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MARGINS OF MUSIC 3

South is North:
Jon Hassell's raga in electric blue

The mame Jon Hassell s synomymoos with Fourth World, the cther-worldly,
techmcolowr musice! odages the wan'’s heen creating since the lote seventies.
This in-depth mterdew essay exlores the sowces, ecologionl and technologics!
wonnections and possible firunes axplicit in Hessalls music, deam theony
mnd ongoing book project, “The Nowth and Soeth of Yoo

When the firg Wormad Festval ocomed aronnd the
mimmer af 1982, showesing a damhing diversity of
rmsiclars bromght In fram aromnd the wardd, 1t &t
rowel and, @ it furned oot, ahead of 1= Hme, Althomgh
a large amdlence mantfestly Failed to torn op, bringing
on sndden bankmptey for Womad - ooy soed by
Peter Gabrid reforming Genests for a one-off rennlon
— the line-up was top-hemvy with Weslern mmsiclins
wha, along with wrters and the independent end of
the music business, had been poshing this intermation-
dtmtion of omsk for several years, Alangsde Gabrid
were The Police's drommer Stewart Copeland, a reio-
mrnated Rabert Fripp, The Bat, and Dan Cherry,
Colio Waloott and Mama Yasconcehs, the line-op that
oretin el the prot world-pa oniftt Codom. Alsa
eagedy awalted and making his debot 10 the Adds of
Shepian Mallet that weekend was the avant-trampeter,
lon Hassell.

Hasse]l was already a cnlt fignre in Britain bronght
b the post-blank genera ions attention Ty his oollabo.
ration with Bran Eno. In 1980 they lad releassd
Pemmile Musie. It was Hassell's record bt Eno's name
headed the cover and Eno took ap the promotianal
tomr of doty, talking np Africa 2 the foinre of the next
hundrad years at every oppariumity. Alomgside the
maln tile was the phrase and promiss, Forek Worid
Wlumee 1. By the tme of Womad two summers on,
anather relaz had dipped o the wold Eveam
Threory [n Mulrpe, described a5 wolome two I the
Fourth Veorkl series. And the next summer a third,
Mugx Fembsm (thomgh withant any yolome cootrall
completad what for many was a truly tnspimbanal tril-
oy of records, Befare this there had already been a kad
np ta this triad. [n the mid-sventies Hasell relzassd
his First recond, Vermai Egrgenx, 1 mellow first step inbo
Eonrth Workd, trnmpet raga lines mbed with mimmal-
Ist dectranics, followed in 1577 by the jax-rock

inflectad Eardegueste [and. All these records, in
HamsalTs wonds an Megic Resliow, proposad a'contem-
parary offee-colomrad chsical mose’. Recently in an
atlem pt to deflect his wark from being oo dosy dden-
tified within the dl-conmiming category of warld
music, Hassell has faken to the working e of ‘warldly
musc’, All three of the records highlighted the beamtifal
phased trompet playing, 1 gltmnda effect he had
alreachy coltivated for over half a demade, gnoe jonmey-
ing ta the east.and arriving it the feet of the renowned
Indian volist, Fandit Pran Math, kezper of the flame
of the Kirana Gharnna ar school. Mo stranger to tech-
nakagikal adapation, he has repeatedly mad 2 series of
derices to muolt-track the trumpet = he Gn play
againgt and aloogede himsAf, technignes that both
anticipate and have herome a commonplice since the
emergence of computers in muosic.,

Ais rhythmic and texinral backing to the trompet,
Hase]] bullt spectacnlady iniricte soundwords, ioi-
malely remimiscent of mmsics fiom any mmber of gone
warkls Marcomn Mahgreband the whiring dostwork]
af the narth Afican desert; the Insh ssamp-Hke ver-
dencies of the [ndanedan tropics, or the bare heat-rid-
den phirs of north India. In Instmmentation thess
promiscucusy rmiced both hi-tech famrism and lo-
tech ancient tradition, bowl-googs and the sindio as
tnstrnment, loops npan loops. The mosic resmhles,
yet & never focrmlly connecled with, any specific tradi-
tion, althemgh Hassdl can daim mamy years of famil-
farity with the Indian classical raga and drane traditian
aantainad within the bones of this poadhle mmsic’s
oy, Hassell made this space sans any specific place, a
key inio his foarth warld. Within the omsic fraternity
Haszel |5 seem a5 a fmnding father of mrly ambient,
turning np the het on many a chill.oat compilation.

Twenty yers oo fram the Womad detmt on DE
shares, and Hassdl 1s once again in Britain, this fime to

53 s fmothdeornnk

Alweander's D by Mati Elarasin

perform with Baaba Maal and Howle B at a spedal
Uiy Ciommeey evening in London’s concrete art cvern,
The Barbian The ewenings mmsdc &, Hasal smys him.
wf, ninety percent his, pot together in fonr days
‘wall o wal' rehzrsak in the ron-np 1o the concert.
Much of the ewening & a return jmmey throngh
Hazmdl's possdble mmzies 2 mmplke from ADT floats
across the anditorinm is the evening s tn. Bt what
i chfferent 1= Maal, a vocalist of nowerddly power and
bens, who sztx np a tersian within the sonnd paletts,
against the miltry and langnid imtmmentation. *An

experiment. sy Hizell of integrating vocls ioio the
palette. He appears keen to cantime this vector in the
hife stary of Foarth Werld, which an the April evening
has reaffirmed the infloence and prescience, along
with a starthng crgimatity, af the ardy Foorth Wordd
albames,

IFthe ammbsent cognesentt know thess records well,
Benrth World # als part of the mosicl frame, which
has bernz inflnence and imitation, becoming a generic
term far |dentifing rehted sb-genress Down the
years, whilk this infloence has seepad into the ominds of

sepwfogrihdoopconk 53
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ARCHITEXTS 1

Angel Hairs
in the Architecture

Imagine our ambient interior design unbedazzled
by the ubiquitous electric lightbulb - rather a sensuous
interactivity with the qualities of the light of luminosity.
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DREAM OF COMSCIOUSMESS 1

Once wwited to join Captatn Becfheonts Megic Bond,
todey Langdon Winoer s possibly the caly
Becfheartion phiiosopher of technology amond.

Here he tolls mhovt, among other sswes, Coptain
Amertka’s state of mmd regarding its abrding
obsesston with the technical imperative,

Having the technology

of Technalogy, has ower the last two demades

carved et a vmicme place in his stated disc -
pline. In his early work, 1977s Awfomonaos
Teckmology, Winner inwestigated what he calls the
logic of rumawayar; as the title has it moonomoms
technology’ Throughont this work his conceros
retnrn 1o the principle af technolbogical limits. In
recent years this comoern has been expressed by
hirning his focns towards computerisation, the
Scienoe Wars and G techoology.

Winner mmes from a perspective of techno-
bogical pessimism, informed bath by Lewis
NMumford, and the carrently forgotten French
saciologist hogques Elhal, whose owerarching wiew
af 'la Technique' was sigmally influential in the
early sixties. Winner was ako an early rock writer,
with a particular saft spat for eco-dadaist Captain
Beefheart. Perhaps his is the closest we will get to
2 Beefheartian philosophy of technology.

Elhal's bock, La Technigee translated as The
Technofogicad Society has been wiewed as a tour de
force in delineating how Western society has
becaome party to the thrall af *la techoique’, which
he believes arganisss and arders moderm bmman -
itys entire existence. The wark i= a grim, all

Lingdn:ln Winner;, the Amerimn Philcsopher

embracing dystopian vision of the system and how
technologiml sxciety cantains within it a logic of
ever-increasing and totalisng sxpansicmizm. This
wis, ursnrprisngly, inflnential in activating the
green Badical Technalogy mowement in the sixties
arxl severties. “1a Techoique's central conoept may
be “the totality of methods ratiomlly arrivesd at
and havingabsahite efficiency (for a given sge of
development] in  ewery feld of himan
activity.. .achocating the entire remaking of life
arxd tolerating oo udgement from withont™

This theme af mitcnomons technalogy, out af
cantral, is developed in Winners work. 1t, *fiol ows
it own exponential course, independent of
mman directicm. . It has fshioned an omnivo-
rous workl which obeys ils own bws and which
ha renounced all traditian. . Far from being can.-
trolled by the desired and rational ends of fmman
beings; bechnology in a real sense now govermns its
own courss, speed and direction.’ Winners prog-
nexis may be gloomy, however it's a scenario
which theee imvalwesd in ar advocating the green
new media ronte need aka © contemphte. How
mich @n the green movement siphon off the
technolbogim] developments it likes and feelsit can
make nse af if these are anly offouts fram the
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Listen to the eyes of the skin, whispered
Juhani Pallasmaa, in his short but
seminal 1996 text. Listen, touch, smell,
taste, and feel but don’t be taken in by the
visual, and our culture of surfaces.

Here Pallasmaa, Finland’s leading
architectural theorist, talks about how he
arrived at this sensual world, as his new
book, The Thinking Hand is published.

uhani Pallasmaa greets me at the entrance of his

office, a converted second floor apartment in

the south of Helsinki. He is a tall man, dressed
in regulation architecture black, though immediately
warm and with a friendly manner. Bespectacled and
bald, with a Finnish glint to his eyes, he ushers me into
a book-lined meeting room, where we sit down each
side of a long, central table. He says, once initial pleas-
antries have been dispensed with, that he is writing an
article once every two weeks. My knowledge of his work
is limited to his polemical essay The Eyes of the Skin and
an earlier book, The Language of Wood, which accom-
panied an exhibition of the same name, and various of
his essays, articles and talks. The Eyes of the Skin is a
small book, less than sixty pages long, and was pub-
lished over ten years ago. Yet at the time I read it, and in
the years since the book has exerted a fascination and
hold on my thinking which I return to for reminders of
its essential message.

I am not alone in being swayed by the book’s mes-
sage. This is that architecture, as well as much else in
modern culture, has become increasingly experienced
through one dominant sense, that of the eye, with the
other classical senses, hearing, smell, taste and touch so
marginalised as to be irrelevant. Through the sixty
pages The Eyes of the Skin Pallasmaa made a pliant and
persuasive case for just how deeply ‘out of touch’ mod-
ern cultures have become, overwhelmed by the visual
and the image, that many no longer even notice. First
published in 1994, the book’s impact at that time, was
such that it became part of standard reading material
on many, if certain types, of architectural courses in
different countries. That it was steeped in Nordic mod-
ernism in theoretical clothing may have limited its
reach. In the mid-nineties with much of the architec-
tural community still in theoretical thrall to post-mod-
ernism and its texts, Pallasmaa was several removes
from the mainstream orthodoxy was never going to be
anything like universal. The Eyes of the Skin also
appeared at just the moment when computer aided
architectural design was sweeping through so much of
the profession, multiplying the very visual dependency,
which the Finnish writer was highlighting as both one-
dimensional and destructive. Pallasmaa’s argument of
deeper architectural purpose, that of strengthening our
sense of real experience through the built environment,
may also have been too hard, too ‘real’ even, for a

profession which was in turn engaged with practical
commercial needs on the one hand, and a tendency
towards theoretical abstraction, on the other. To
immerse oneself in Pallasmaa’s diagnosis, which
required the participation of all our senses, rather than
the increasingly ‘retinal’ or ‘ocular’ architecture of
image and spectacle, was not the direction the vast
majority of architects with any profile or influence
seemed interested in. Even so whilst Pallasmaa’s archi-
tecture of the senses did not change the architectural
map, its influence has made its way, less loudly, through
the undercurrents of the architectural world.

Born in 1936, Pallasmaa is these days occasionally
spoken of in the same breath as his Finnish architec-
tural peers Alvar Aalto and Reima Pietila. Those who
do so, quickly caveat, that this is not to make architec-
tural comparisons, rather to draw attention to similar
consistencies of approach and outlook that come from
what, arguably, is an earlier and more distinguished era
in Finland, when the influence and respect of Nordic
modernism was at its height. Pallasmaa is one of the
very few contemporary figures who bridges that past
with today’s very different cultural context, these days
being the most influential elder of the Finnish architec-
tural community. As an architect, with a long line of
buildings to his practices name, he continues to work
energetically on building projects. In 2006 he com-
pleted the large Kamppi multiuse development, a mix
of shopping centre, bus station and residential right in
the heart of the capital. One current project is a
museum and concert hall in the northern Finnish part
of Lapland. He is well known in his home country, but
it is his writings, and in particular his manifesto for an
architecture integrating all the senses which has spread
his name internationally.

This writing, mostly in the constant flow of essays
and lectures, is hardly limited to architecture. The title
of one of his most recent books, The Architecture of
Images; Existential Space in Cinema, reflects the fact
that his critique isn’t really architectural; he is address-
ing much broader crucial issues, even if architecture
is the primary field for their exploration. ‘The hege-
mony of the eye’, is but one of his description’s for the
over-dominance of this sense, expressed in the omni-
dominance of the image in modern industrialised soci-
eties. The rise of the retinal is as much a cultural and
specifically, technological phenomena, increasing
decade-on-decade compared to the place and influence
of the other marginalised senses. Our senses are still
there, as are our bodies, but we have lost an awareness of
this relation, Pallasmaa reminds us through art and
other culturally derived examples. In place the full body
of the senses has been, and continues to be diminished,
chipped away at over the decades by each wave of tech-
nological change that adds to the weight of images con-
stantly raining in on us, demanding our attention. One

DREAM OF CONSCIOUSNESS 2

Alvar Aalto’s Paimio Sanitorium and the Villa Mairea

consequence is a loss of some anchorage to the real
amidst a mushrooming of the image-world of fantasy. It
is not a case of a world without images, Pallasmaa dis-
tinguishes between the manipulative and poetic use of
the image, the one found in advertising and propa-
ganda, the other with its open, liberating effect. But,
with the Internet, with 24/7 global TV, with the power of
its reach, the former increasingly drowns out the latter.

Pallasmaa explores these issues through art as much
as architecture. The contrast he makes between an
architecture of image and an architecture of essence, is
as applicable to art or to a certain extent, other medi-
ums of creativity. The book on film’s title, The
Architecture of Images is confirmation of this. But he
also makes use and draws in psychology and the cogni-
tive studies of both the mind and the body. Beginning
with a discussion of the minds relation to the body he
will move to introducing its relevance to architecture.
For instance, a current interest is the distinction
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1 The body and the land

Where to for land art? Nine years into the new century
and the established wave of British representatives
are heading towards the golden sunset years. They are
not there yet, but most; David Nash, Richard Long,
Peter Randall-Page, Hamish Fulton and Chris Drury
are close to theoretical pension drawing ages, with six-
tieth birthday celebrations already done and dusted or
looming ever closer on the horizon. Such seniority
won't stop them working, for sure, but the making of
big new steps, after three or four decades plying their
art trade, feels, with every turn of another year, less and
less likely.

And at the same time the world changes. Indeed the
pace of change accelerates. Only eighteen months ago
global warming was at last on everyone’s lips, today we
watch with passive incredulity at economic meltdown.
The heat is on. An art form which once appeared radi-
cal and refreshingly, rather than shockingly new can in
these post-BritArt days, with the likes of Damian Hurst
and Tracey Emin settling into middle-age, appear too
pastoral and bucolic to the raging, accelerated velocities
of the planet spinning out of control. All across the
planet news comes in through the instantaneous media
and undermines the capacity for pastoral celebration to
adequately contend with; the Middle East catastrophe;
dark-age Amerika; waking giant China; ice melting
across the poles: and changing climate. And finally, so
far, the Global economy in irreversible tailspin.

It is difficult to make the link between these head-
line grabbing, planet-wide themes of our times and the
relatively local acts of artists, who highlight the natural
world. And yet, artists working close to the natural
world do make significant contributions which feel
timely, still in these changed times.

Chris Drury, sixty last year, has emerged from a par-
ticularly fruitful ten year period, which, through a set of
closely related pieces, almost incidentally update and
draw land art into a range of contemporary discussions
and debates. In each, Drury has uncovered ways to con-
nect to some part of the contemporary world which
otherwise would not see itself as necessarily related to
the language of land art, nor for that matter the land.
Thus, across much of this work, science, in the guise of
complexity and chaos theory, informs Drury’s explo-
ration of flow and change, overlaying how complexity’s
patterns are found inside and on the surface of our
bodies, in plant life, through habitat and landscape
itself to the planetary systems found in the weather and
oceans. With complexity science Drury has found sci-
entifically credible means to relay his long-term con-
cerns between a short set of binary pairings, the outer
and inner, nature and culture, and the micro and
macrocosmic. Through the lens of science he has been
able to bind together the inner workings of the body
with the outer, external world.

FRAMEWORK 2

One consequence has been bringing the site specific
work in from the beguilingly remote, natural silent
spaces to the cold, sterile and alien spaces of hospitals,
whilst applying the highest tech machinery of Magnetic
Resonance Imaging (MRI) as the instrument to uncov-
ering flow and pattern deep inside our bodies. At the
same time he remains an artist involved in the world
outside, but his relation to nature has changed. No
longer is his work necessarily about exploring the other
or is-ness of nature to culture, framed as it was in the
orthodoxies of the passive art object viewed by the
observer, albeit, outside in the wild, ‘more than human’,
natural world. In place Drury is feeling his way into a
more informed ecological art, which inferentially chal-
lenges his art peers to a renewed assessment of what
this land art work is about, celebrating human experi-
ence of its is-ness or dynamically assisting in the work
of natures is-ness. Taken together as an ensemble of
closely related pieces, the different elements weave in
and out, related and relating to each other. Together,

they comprise a new departure for the land art lounge,
and one that adds up to significantly more than the
sum of its parts.

In Britain the most ambitious and most challenging
piece — in terms of managing to get it into the world —
is Drury’s most fully formed ecological statement thus
far. Heart of Reeds is a large-scale earthwork sitting in
the midst of a nature reserve in Drury’s hometown, the
southern Sussex British county town, Lewes. Heart of
Reeds has been something of a personal odyssey for
Drury, who conceived of it in 2000 and finally com-
pleted and participated in its opening in 2005. A few
years on, Drury realises that the work is only beginning;
the reed beds are only starting to become visible and it
will be three or four years before they have grown fully.
The earthworks were dug to make way for a series of
connected channels, which from a God’s eye view are
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Thas Aleagts ara, gy Gapege [haon makes clear, 5 paopls
af the sea The Alsuban island archagelags, which
cantirpes scross weve sl hundrad miles from the west-
am edoges of Alacka o Sibana, o the only Ko
sowrce of the kayak or Beiderks, and its lesger cousin
the baidar or umiak. What disteguishes this part of
the circumpolar beat traditken i that tha Aleots o
ated a bopt from the immediste resources pvailable;
sga lism skin, whalehbane and Srftwoosd Mo ore
krams for cartain how long the Alegt Tlandery have
be=zn buidding baldarkas, eeen i them a3 varety of
theones, The falands hasve Been inhabited for oee
wight thausand years, and it & possible that the tein
boat Serign the Aleubs made their can onginated
slvpmbare, pertaps in g land-locked part of the fsan
inberier, mecessitated by an imminent ice age.

What 1= certain i3 thet the Mlegdises developed
an unusually elegant, seaworthy and wery fast wessel,
a wervion of tha kayak that appesey repestadiy in
differant Eskimie culbires throsghoot the cinosmips L
Marth. 1ts main perpose, apart fram frangartation,
war the hurking of otten, Febk, whalas, ses hens
ared ather animals, which ancered the Mauis” surdwval.
The haidarkas were built with single through te triple
hatches, while the bawaras were corsiderably large
apen-framed boats coeerad with walrus skin, used
both for long joumess and shart ferying of peopls
ard qoodk. The cruclal badarka materal was the
sy lion skars, used p2 & theath ko cover the Frame,
and artfully sewn onbo the frame, usually by wamen.

Tha frame came friom whalebona, was Sied uying tha
sl animaty seew and g, and saterpeosafed in
s of blubber, Boats ware re-niled after 5 waek in
water, and the skins would be meplaced sy few
gear, The veratle skin enehled the speed and
waterborme flesbility of the Kleubans. It axed ther
ntimate nosdedge of the sea to qreat effect, and
presses] Evrpgean spidsrs with thenr comperatively
slow roming boats.

Meaet ba mabhimg wes knosan of the baidarkar uetil
the voymges of Sucosny by asplorees Hke Boring,
followed by Riratan and British travellers. The hiskory
af tha coelanisation of Alaska, and #s ol cdplaica
flon of the Aleut papdaton w evpcatively desonbed
m A Chain of Ewents”, the Fest chagter of [hyyon’y
Eaidarks book. The Russians press-gangid th Aleuts
mito mbjugation, sed gt the =ame Sime crested
Bakdarka flewts which hunted atters and seats for their
geity, These Fleety wentieed for down the notth-west
Amigrican coastline, ane eaen aching San Franosog

1 1812, By the tme of its outlasang in 1911, these
fleets had hunted the oiters almost ko estinction,
which meant the Beginning of the and of the nesd fo
the baidarka for hunteg, As 8 conseguence, bhe
twentwth-certuny serddval of thic mmanable boat
fechmalogy has become increasingly manginalised and
tenuous, although something of the bullding cultune
ammain, aloag with a small band of supgatess such
as [hyyon, pomeding 1t wherees pnd wheseser they
ane able. X
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In Conversation — Susan Collins and Sean Cubiti
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The following are examples of some of Santon's investments and developments. This list is not exhaustive. If
Al Projects you would like more information about a particular development which is not shown, then please contact us.

Residential
Commercial
Mixed use

Property Investment

Santon House, Ealing Phoenix Ironworks, Lewes

A R ———







Re-envisioning Phoenix: Broadening the Conversation

A Fourth Door exhibition, workshop and events proposal

V1

:"} Fourth Door Research

www.fourthdoor.co.uk

Making Places - Spring 2014 wiw rekinglewes, org

A saries of talks fromleading figures in the fields of sustainability, architecture and urban design,
hosted by Makingl.ewes.

25th April. 7.00pm Hephant & Gastle*
Adam Khan

Adam Khan is an awerd winning architect work-
ing on a nurrber of housing and cultural projects,
including with the Peabody Trust in London and
on co-housing in Hamburg. His recent floating
wildlife centre, Brockholes, has been an influen-
tial exanple of contenporary sustainable design.
Adamwill talk about some recent projects, indud-
ing urban planning, housing and nesterplanning.

www.adankhan. co. uk

9th May 2014. 7pm, Hephant & Gastlex
Luke Engleback

Luke Engleback is a chartered landscape architect
and urbanist who advocates a whole system ap-
proach to resilient city building, addressing di-
nrete change adaptation, resource depletion, peo-
ple and landscape. His studio has applied these
principles at all scales ranging from30 year urban
frammeworks for 32 000 homes to smrell conmuni-
ties.

www studioengleback. co.uk

23rd May 2014. 7pm Hephant & Gastle*
Sarah Wgglesworth

Sarah Wgglesworth Architects are well known
for their experimental use and reuse of neteri-
als. Sarah’s home and studio, 9/10 Stock Orchard
Street, is the first ever contenmporary exanyple of
an inner-city straw-bale building. Sarah will talk
about this and other exanples of upcycling and
recyding of buildings and nreterials across a vari-
ety of contexts, induding self build.

wwwswarch. co. uk

Making Places is the first in our series of events exploring altemative and inreginative ways of meking our town
for the future. For more informmation visit wwwnmekinglenes.org or contact makinglenes@outlook.com

* The talks take place in the upstairs events room Suggested donation of £3, drinks available at the bar.






Sarah Wigglesworth’s packed April talk — Siobhan Davies dance studio on right
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MAK ING LEWES

A festival Bf.jﬂkmg, archltecture and sustainable demgn P
183 - 21 SEPTEMBER

LEWES, SUSSEX

With:
exhibitions, i
weekend mini-conference, i B
talks,

building visits,

workshops,

films, -
and a two-day mini Design & Make ‘woﬂﬁlmp
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Post Festival — Successful again — But challenges more obvious, particularly capacity and
lack of funding. Exhilaration and energy of first festival still there but diminished.

Also uncertain situation in the town as the Phoenix Estate planning application came to a head.
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